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Special thanks to Benjermin LESLIE. 

♦♦♦ note 

Check on the website www.gherman.yucom.be for the last version of the piece. This copy : V.2 

MtOUths & Strings " lale is a surprise box with crazy dolls inside. Their expression is achieved by musical and theatrical meanings. Shake it 
and open! Don't worry about special virtuoso interactions between them ! Performers and listeners must both "find a way" to the sense of these rush 
minutes. "Lale" which means "dolls" in Polish language is intended to be the first of a collection of express string quartets. 

All the musicians read from score (no separate parts). 

Since this piece requires voices, the following combinations of musicians should be preferred for a better homogenous sound: 

2 women + z men or 4 women or 4 men 

If possible, play the piece on a resonant floor (wood for ex.), avoid carpet. 

Tempi indications are applied separately to each instrument. 

All indicated durations (for ex. S") are approximate. 

One line Stave indicates the normal speaking intonation level. 

The accidentals last until the end of the measure. In a same measure, a new accidental cancels the preceding one. 

All glissandos occupy the total duration of the note to which they are affixed. 

Let vibrate pizzicatos sounds as long as possible (don't mute !). 

S.p. = sul ponticello S.t. = sul tasto 

r*^— — = crescendo dal niente — — ~ = quick crescendo at the very end 

tnp <r — ■> J = irregular fluctuation within these limits 

The lyrics used in this piece are in Polish and English language. Furthermore some variations were made on the Polish ones (see score). The ones in 
Polish have been collected on streets in Krakow, Kazimierz district (Poland). Pronunciations using the International Phonetic Alphabet (I. P. A.) are 
written in the score in italic font under the polish version (only if different writing than the Polish spelling). Further reference about the I. P. A. 
pronunciation could be found on Internet. Here bellow are some images which may be linked to these "lyrics", (bellow in brackets) 

strona ulicy tanie miast [strona ulitet tanis miast] = street side cheap city 
(fragment of unknown poetry) 



zaraz wracam [zaraz vralsam] = I'll be back soon 

(The store you wanted urgently to get in is closed III There is a post-it on the entrance door : "Zaraz wracam ". Aren't you angry ?) 

polecamy (wrauli wra) zaraz [polslsamt (vrauli vra) zaraz] = we recommend ...(senseless words)... soon 
(absurd advice from a fool person) 

druga prosze [druga profs] = the second please 

tak [tak] = yes 

(you're happy because you finally got it) 

na co to ryzyko (>natsotoriziko) [na tea to riziko (>nalsotoriziko)] = why do you take a risk 

dla ciebie [dla tcsbis] = for you 

bielizna Miki spoko [bislizna miki spoko] = Miki( ) underwear, ok, no problem 

zapraszamy usta [zaprajdmt usta] = we invite the mouth 
(as inviting a prestigious guest) 

za krotka lalka [za krutka lalka] = too short doll 

(engl.) 

did you find a way ? 

(Concerned by tbe situation) 



again ! 



All tbese words sbould be declaimed mecbanically but in an attractive way, like street vendors. 



http://www.gherman.yucom.be 

THIS SCORE IS NOT THE FINAL I ERSION OF THE PIECE ! 
The score will be released after the first performance of the piece. 



Mouths and Strings 

f . Lale 



alin_gherman@yahoo.com 



alin Gherman 

[*1981) opus61 



15" 



15" 



15" 



15" 



->i <- 



repeat with a short irregular break 



PPP 

whispered 



Violinist I 



Violinist II 



Violist 



Violoncellist 




stro - na u-li- cy ta-nie mia - st 
[stro- na u- li - 1st to- nit mia - st] 



add irregularly after repetitions 

-not after each repetition 

repetition, short irregular 
breaks between cells 



tak! 
[tak] I 



accelerate progressively 
the speaking speed and 
reduce to minimum 
breaks between cells 



1 add stresses on words 

! freely and improvise 

i on rythms and 

I intonation 



alternate freely and irregularly 



repeat with a short irregular break 



PPP 

whispered 



^^^(9) 



za- raz wra- 
[za - raz vra- tsamj ! 



VVVVVV%VV**VVWV**VVVVVV%VV%%VVWV%%VV%VV**VV*^^ 

crescendo poco a poco and becoming speaking, pocoapodo yelling . . . . fff 

extremely nervous 
and violent 

add stresses on words 
freely and improvise 
on rythms and 
intonation 



zaravraiam 
[zaravraiam] 



zaraz wracam 
[zaraz vralsam] 



add irregularly after repetitions 

-not after each repetition, short 

~7 n irregular breaks 

,., ,', between cells 
[iks] ! 



accelerate progressively 
the speaking speed and 
reduce to minimum 
breaks between cells 



cam ! v vvvvvvvvvvvvv^&vvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv l vvvvvvv 



rescendo poco a poco and becoming speaking, ' poco a poco yelling . _ _ jjj 

extremely nervous 
and violent 



repeat with a short irregular break 



PPP 

whispered 



JJJJJ JJJJJ(f) 

po-le-ca- my wra-u- li wra-za-raz ! 
[po- It- isa -mi vra - u - li vra - za- raz] ! 



I 
© 

* 

add irregularly almost after each 
repetition, short irregular 
breaks between cells 




accelerate progressively 
the speaking speed and 
reduce to minimum 
breaks between cells 



add stresses on words 
freely and improvise 
on rythms and 
intonation 



vvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv%wvwwvvwvwww\vwvwwwwwv 

I crescendo poco a poco and becoming speaking, t poco a poco yelling 



repeat with a short irregular break 



PPP 

whispered 




extremely nervous 
and violent 



add stresses on words 
freely and improvise 
on rythms and 
intonation 



VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVV^^ 



add irregularly almost 
after each repetition, short 
irregular breaks 
between cells , 



bek! 
[b£k] ! 



accelerate progressively 
the speaking speed and 
reduce to minimum 
breaks between cells 



© Copyright 2005 by Alin GHERMAN , Krakow (Polska) 



crescendo poco a poco and becoming speaking, poco a poco yelling . . . -fff 

extremely nervous 
and violent 



Vln. I 



B 



3" 



(continue 
yelling) ] < 

\*vvvivvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv^ 



-> suddenly, speak in the low register, poco a poco push the intonation higher and higher (by steps) 



Vln. II 



(continue iyelling) 

*vvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv^ 



Via. 



(continue Iyelling) 

*vvvv\ivvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv 



Vc. 



J=112*! 
fffif spoken cello 

5 I 1 _ 1 

^0 



-5-U 



1 



Ahh! 
[ax]! 




^= tH^i l 4 <t 




is 



WW^ f 



■ meccamco, nervous 



Vln. I 



(spoken) 
W V \\V V \V V \\V V \V V \\V V \V V \\V V \\V V \V V \\V V \V V \\V V \V V \\V V \\V V \V V \\V V \V V \\V V \V V \^ 



Vln. II 



(spoken) 
'VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVW 



Via. 



(spoken) 

^vvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvw 



Vc. 



8 poco a poco rubato 



m 



^ 




1£#£ 



& 




3 



-& 



^ 



tiX r tllf -TO 



I E g I 



• i fr r ? i 



*^ 



wf 



Vln. I 



3" 



i <- 



(spoken) 



highest intonation 
PEAK 



alternate regularly high/low peaks intonation 
after each repetition of the cells 



brr ! 



Vln. II 



Via. 



Vc. 



VVVVV\\*%VVV\\*VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVV^^ 

1 rnfsub. I 



violin 



: 140 /play without any effort of synchronization with the other instruments 




, vvvvvvvvyvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv^ "j j ^ 



Tnfsub. 



f 



(J=112*) 



mp 




r \>± 



\>-m- \}-m- \>-p- \>-p- 



s. 



^ 



£ 



^M 



jffspoken /mf whispered rathef {fj ^ rfipeat ^ 



=jF 



* this tempo is applied only to the instrument to which it's affixed 



Tttfsub. 



lAieouhh! I 
I [aieux] ! \ 



dru-gapro-sze ! 
[dru-ga pro - fel ! 



very short irregular 
breaks during 
I WVVWWVVWVWVVV 



add |bek ! [bekjl] almost 
after each repetition of 
the cell 



Via. and Vc. are synchronized 



whispered 
Vln. I II ^VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVfrVVVVVVVVVVVVVW 



(spoken) 




Vln. II 



Via. 



Vc. 



14 (spoken) 



^VWVVWVWVVWVWVVWVWVVWVVWVWVVWVWVVWVWVVWVWVVWVVWVWW 



mf 

scratch ord. 



M 



£ 



§ 7 IB 



poss. 



#* * 



^ /^ 



K^ 6 



D 



Vln. I 



Vln. II 



Via. 



Vc. 



(whispered) 
'VWVWVWVWVWWWW 



J=140 a» -~ 

violin f- ±±. ± it if -j* 

(m) ^e eee :e :e^- ** 



/5 






fff spoken 



;3t;^;E 



Ahh! 
/ox;/ 



Tnf whispered, laughing 




za - ra vra - iam ! 
/zcr - ra i/ra - iam] •' 

za - raz wra - cam ! 

[za - raz vra - team] ! 



iks! 
[iks]! 



alternate freely and irregularly 
very fast, repeat with(out) 
very short irregular breaks 



wvwvwvvwwvvwvwvvwvwvvwvvwvwvvwvwvvwvwvvwvvwvwvvwvww 



scratch 

X ° rd 6 g 




Ahh! bek na-tso-to-ri-zi-ko shhh sha 

/■ ox / te* na-tso-to-ri-zi-ko J fa] 



(*)- 



13 



\- Kit > Kit ;= 



Vln. I 



~ «t- «t IE 



fct ~ 



V4er*- 




(whispering/laughing) 
'VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVV^ 



sera Itch 



Via. 



Vc. 




na - tso - to - ri - zi-ko shhh 
[na - Iso - to - rt - zi - ko f] 



I feet hit ground 



16 



ftff fe £ W^ £ £ 



Vln. I 



I 



^ 



fc^S 



#= 



;s 



Vln. II 



'VWVWVVWVWVVWVV 



J=112 

pizz. 
=3=» 



^ 



#: 



I = 11 8 Q 



jjgjg 



mp 



44- 



Jf 



feet hit ground 



Via. 



^6 ord 



scratch ord. 



~£ ' scratch ord. scratch ord. 



i i j 



& 




# 



Sp 



j $< tf tt< tf tt< iqtt— t** jj 



1* 



j f tt^ 




^=^ 



;jr 




p sub. 



mf 



J 



mp 

ffsub 
i 

J33 



?i 



na-tso-to-ri-zi-ko 
/ na - Iso - to - rt - zt - ko 



shhh. 
/ 



shia 
Jia] 



na- tso-to - ri -zi - ko shhh 
[ na - Iso - to - rt - zt - ko f 



po-ko-to - ri-zi-ko ta-ko -tak 
[po - ko - to -ri-zt-ko ta-ko- tak] 



Vc. 



^m 



s.p. 

m V 



mp 



f 



±H 



The following pages of the document are 
NOT INCLUDED in this free PREVIEW. 

Contact Alin GHERMAN to obtain the full SCORE. 
alin_gherman(at)yahoo.com 




www.gherman.yucom.be 



